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FROM THE 

       e are delighted to announce the

theme for the upcoming English

newsletter – When Images Float: Indian

Cinema in the 20th Century. This issue

delves into the rich history of Indian

cinema during its most transformative

period, exploring the elements that

shaped a national obsession and a

global phenomenon.

W

The 20th century witnessed the birth

and flourishing of Indian cinema,

leaving behind a legacy of iconic films,

unforgettable characters, and stories

that continue to resonate with audiences

today. Through five engaging sub-

themes, we will embark on a cinematic

journey, dissecting the various facets

Words have the power to move mountains,

and in Indian cinema, dialogue often

served as the soul of a narrative. The

section A will explore how memorable

lines, witty exchanges, and powerful

speeches have etched themselves into the

collective memory of moviegoers.

From Dadasaheb Phalke, the father of

Indian cinema, to the legendary

filmmakers who shaped different eras, the

segment B will pay homage to the

visionaries who laid the foundation and

paved the way for generations.

Indian cinema is a vibrant tapestry

woven from diverse regional

identities. The section C will

highlight the unique contributions

of regional film industries and their

influence on the national cinematic

landscape.

From the silent era's larger-than-life

heroes to the charismatic actors who

dominated the silver screen, the

section D will delve into the rise and

evolution of Indian stardom,

exploring the enduring allure of these

iconic personalities.

Indian cinema has not only

entertained but also served as a

powerful tool for social commentary.

The section E will explore how

filmmakers tackled various social

issues, sparking conversations and

leaving a lasting impact on society.

Let us celebrate the power of storytelling,

the magic of moving pictures, and the

enduring legacy of Indian cinema!

 

NISHTHA THUKRAL 





Cinematic
and 
literary 



 

It's a sad fact that while most of us spend a sizeable part of our lives

communicating with others — be it face-to-face conversations, over

the phone, in committee meetings, via e-mails and social networks

— we seem more separate and disconnected than ever!

Genuine understanding seems to be the exception rather than the

norm in everyday communication. We speak at each other, or past

each other. We speak different conceptual languages, hold different

values, embody different ways of seeing the world.

Much of the time, we're not even listening to each other at all. The

dialogue is a monologue. We fire salvos of information across the

Internet, or shoot each other text messages, or blog or Twitter about

ourselves. But is anyone paying attention? And if they are,, do they

catch our drift?

The trouble with much of what passes for communication today is

that it's all crosstalk. It's a din, not a dialogue. The Greeks may not

have invented dialogue, but they introduced the idea that individuals

are not intelligent on their own, that it's only by reasoning together

that they are able to uncover the truth for themselves. The Greeks

understood that if two or more people are unsure about a question,

they can accomplish something together they can't do on their own.

By questioning and probing each other, carefully dissecting and

analyzing ideas, finding the inconsistencies, never attacking or

insulting but always searching for what they can accept between

them, they can gradually attain deeper understanding and insight.

That's what dialogue is: a form of discussion aimed at fostering

mutual insight and common purpose. The process involves listening

with empathy, searching for common ground, exploring new ideas

and perspectives, and bringing unexamined assumptions into the

open.

Dialogue Mat Maaro!

Cinema & Wordsmiths



When done well, the benefits can be extraordinary. Long-

standing stereotypes can be dissolved, mistrust overcome, and

visions shaped and grounded in a shared sense of purpose.

People previously at odds with one another can come into

alignment on objectives and strategies. New perspectives and

insights can be gained, new levels of creativity stimulated, and

bonds of community strengthened. While dialogue is often

confused with other forms of discourse, it belongs in a

distinctive category of its own. Unlike debate, it doesn't involve

arguing for a point of view, defending a set of assumptions, or

critiquing the positions of others. Unlike negotiation or

consensus-building, it's not a method of reaching agreement or

arriving at decisions. And unlike discussion, it can only emerge

when participants trust and respect each other, suspend their

judgments, and listen deeply to all points of view.

The process is also distinct from deliberation which is not so

much a mode of communication as a form of thought and

reflection that can take place in any kind of conversation. Such

dialogue is aimed at finding the best course of action.

Deliberative questions take the form "What should we do?"

The purpose is not so much to solve a problem or resolve an

issue as to explore the most promising avenues for action.

The process of dialogue is more important than ever today for a

number of reasons. For one thing, the confrontation between

different cultural traditions and worldviews requires some

process by which people can communicate across differences.

For another, the fragmentation of society into a myriad of

subcultures based on profession, status, race, ethnicity,

political loyalty, etc., make it necessary that people find a

pathway to common ground. A third reason is that traditional

authority structures are falling away.



Dialogue is the most effective response to these developments

because, on the one hand, it allows people to span their

differences and forge shared frames of reference and, on the

other, it gives those formerly excluded from decision-making,

an opportunity to participate in the process of finding

common ground and establishing priorities for action. But

dialogue is not always easy or straightforward. It can run

aground in a thousand subtle ways. Effective dialogue

requires that all the participants have equal standing, that they

listen with respect and empathy, and that ideas and

assumptions explored openly and without judgment.

Effective dialogue typically follows some basic ground rules:

*The focus is on common interests, not divisive ones.

*The dialogue and decision-making processes are separated.

*Assumptions that can lead to distortions of certain points of

view are clarified and brought into the open.

*People are encouraged to reveal their own insights and

assumptions before speculating on those of others. Concrete

examples are used to raise general issues.

*The process focuses on conflicts between value systems, not

people.

*When appropriate, participants are encouraged to express

emotions accompanying strongly held values.

*Participants err on the side of including people who disagree.

*They encourage relationships in order to humanize

transactions.

*They minimize the level of mistrust before pursuing practical

objectives.

Kavya Chopra, 

B.A. (Hons.) English (II year, 

Khalsa College, Amritsar.





Deewar is a landmark film that cemented Amitabh Bachchan's

image as the "angry young man" and captured the restless angst of

1970s Bollywood. Though it became a blockbuster hit, the film's

handling of complex themes like poverty, crime and moral conflicts

is reductive and simplistic at times.

The movie's strengths undoubtedly lie in its gritty, hard-hitting

portrayal of the urban underworld and the struggles of the

marginalized. Bachchan's electrifying performance as Vijay, a

famous anti-hero, is the stuff of legend. His raw intensity, dialogue

delivery and body language imbued the character with a brute

masculinity that became hugely popular. Vijay's origins in the slums

and his fight for respect and survival resonated with the masses.

However, the film falters when it resorts to convenient tropes and

melodrama to drive home its points about poverty and crime. For

example, the portrayal of Vijay's disabled mother and brother seems

like a ploy to heighten the emotional quotient artificially. The moral

dilemmas faced by the characters are also portrayed simplistically in

blacks and whites, with violence and vigilantism ultimately being

glorified.

The editing between the parallel narratives tracking the lives of the

two brothers is abrupt at times, affecting the smooth flow of the

story. The female characters have virtually no agency and exist

primarily as objects of desire or suffering between the two male

protagonists.

Structurally, the film employs the Bollywood masala formula of that

era - melodrama, action, music - very effectively. The famous

Amitabh Bachchan dialogue "Mera Naam Hi Kafi Hai" became

iconic and defined his superstardom. 

Deewar and the Birth of Angry Young Man



However, it fails to generate any nuanced understanding of the

socio-economic factors behind crime beyond using them as grim

backdrops. Deewar was a game-changer in terms of style, language

and sensibility brought in by the "angry young man" persona that

connected so viscerally with the youth. But it doesn't explore the

root causes of poverty and crime with any great depth or insight,

resorting to reductive moralizing instead. 

Its handling of complex themes is flawed, but Deewar remains an

influential and hugely entertaining masala film from Bollywood's

golden age mainly due to its lead star's unmatchable screen

presence and performance. It captured the anti-establishment angst

of the times effectively.

Daksh Goel,

B.A. English Hons. (1st year)

Atma Ram Sanatan Dharma College, DU



 Jai and Veeru on their
ride and, Gabbar’s rise and

downfall in Ramgarh



RAMGARH, DOSTI AUR KAHANI

A Gabbar falls, beneath a sky, 

friendship forged, perhaps transcend. 

A mournful sigh surrounds

Beneath the sun, Ramgarh burns, 

Simmering, a town that yearns. 

Gabbar Singh a tyrant grip, 

Hands on the fragile wings, a town that slips. 

Heena's eyes, a sorrow sight

A widowed soul, a shattered dream

Thakur's silence, a haunting, gleaming scream. 

Legends ride, Jai and Veeru, 

Both side by side. 

A debt to pay, together light the way. 

With song and dance, delight the dialect 

But we see it burn, beneath a frown

Naach Basanti Naach, a flickering fight

In the darkest night. 

Nearing climax, a looming threat, 

Courage rose, a singing cassette

Ramgarh's hope, a dusty land

Did they take a final stand?

Fires aflame, valour ablaze

A town reborn, on sands of hope

Will scars remain of love and loss? 

An odyssey where flew, the albatross 

Nishtha Thukral, 

B.A. (Hons.) English (II year). 

Atma Ram Sanatan Dharma College, DU



The movie GUIDE portrays the character of a tourist guide and a

married woman who wants to take up her dancing but unable to do

so because of many social reasons. GUIDE is a 1965 Indian

bilingual romantic drama film directed by Vijay Anand and

produced by Dev Anand, who co-starred in the film with Waheeda

Rehman. The film is based upon 1958 novel ‘THE GUIDE’ by R.

K. Narayan.

The film is basically about social issue that society judges the

person on his/her cast, creed &amp; family background. Same as

the girl Rosy whose mother is a prostitute so people expect the

same from her daughter without any consent. Later somehow when

her mother manages to get her married, her husband Mr. Marco

don’t let her fulfills her dream as she is passionate about dancing

and also don’t give her equal respect and treat her like a non-living

thing. When she decides to leaves her husband by getting

motivated through the tourist guide Raju, again the society starts

accusing her for her character. They just want to make her

understand that she does not have a life without a husband. This

also shows the saddest reality of society that even being a talented

artist Rosy faced a lot of repudiation from the society. But even

after so much of obstacles she becomes a successful dancer with

the help of Raju. The film ‘GUIDE’ also shares the relationship of

Rosy and Raju that after getting each other support both of them

succeed in their lives but later they created some misunderstanding

between them because of their insecurities which leads their life on

another track where Raju sent to jail and at the end he ended up his

life under certain circumstances.

Guide, Ek Daastan



Sneha 

B.Sc. (Hons.) Maths, (1st Year)

 On the other hand, we have Raju with such a beautiful mindset

that women are also an equal part of society and their dreams are

also needs to be understand. He respects her art and her passion

for her art and even he supports Rosy in every aspect for her

passion even he turns against the whole society to empower Rosy.

The work done by the directors, producer and writer is also

commendable as this movie is one of the earliest films and

portraying such a story at that time of period was not an easy task.

Even in today’s world we are still empowering women and in back

20 th century taking these types of stories into cinema and made it

super hit is a different achievement for the filmmakers.

If we talk about the movie achievements of the movie, the movie

received leading 7 awards in which 4 major categories were Best

film, Best Director, Best Actor and Best Actress, thus becoming the

first film in the history of FiImfare Awards to do so. Even the songs

by R. D. Burman and playback singer Lata Mangeshkar are very

impressive.

Overall movie has such a great experience and very crucial topic to

be discussed according to 1965 but still the filmmakers did a great

job which needs to be appreciated for the centuries.

The best thing about the film is this film portrays the character of

two completely different mindset of a man, one has his own ego

and primitive thinking that a woman does not have dreams she is

here only to become a man’s maid and dancing, singing such

things are not respectable.



PIONEERS
OF 
INDIAN
CINEMA





REGIONAL
CINEMA 
AND ITS
IMPACT
(PARALLEL
PATHS)



Satyajit Ray
explaining the scene

to the cast!



Bibhutibhushan Bandyopadhyay's autobiographical work, 'Pather

Panchali', narrates the tale of Apu’s life. But the very first film of the

‘Apu Trilogy’ of Satyajit Ray, which is of the same name as the

original novel, seems to be more focused on Durga’s tale and all the

women of the Roy household. Durga is named after the Goddess

Durga, or Maa Durga, the principal deity for all Bengalis. But unlike

the prime incarnation of Shakti, she gets no adoration or respect. 

Quite often, she is regarded as a ‘thief’ by the neighbors on account

of simply plucking fruits from their trees. Her own mother, despite

recognizing her child’s innocence, continues to punish Durga again

and again. At first, it may not seem out of the ordinary for a poor

family. But after Apu is born, it becomes apparent to us that Durga

is indeed being mistreated. Apu is treated like a prince by his

mother. She often leaves him to his own designs while calling Durga

for household chores. Each time Durga desired little things that had

to be bought, she was forced to send Apu to ask for money from

their parents, as her desire for anything more than what she got

would be preposterous.

Their mother Sarvajaya runs around the house to feed him, all while

regarding him as her "Lokkhi Chhele”(Beloved Boy). “Lokkhi” is

‘Lakshmi’ in Bengali. So, the expression is meant to regard Apu as a

source of prosperity or happiness. No such expression of affection is

ever used anywhere in the film for Durga, even though both Durga

and Lakshmi are incarnations of Devi. Durga is constantly reminded

of her gender and her role in society by her mother, that she needs to

stop being as free as she was and start working around the house.

Durga, Lakshmi, and 

Women in ‘Pather Panchali’



Her father Harihar plans to educate Apu and make repairs to the

house, but never even thinks about Durga’s future, not even about

wedding her off. Durga’s friend was the only one who asked about

her future, more specifically about marriage, to which Durga said

she doesn’t believe she will ever get married. Apu cuts up her dolls

to make a crown for himself, but it is Durga who gets scolded by

their mother. Even the little freedom she tried to exercise by

dancing in the rain cost her life. It is after her death that their

neighbour finally feels empathetic towards Sarvajaya and brings

Sarvajaya a basket full of mangoes, despite calling Durga and

Sarvajaya thieves for as long as Durga lived. It is after her death that

her father is finally able to buy a saree for her. The promise of

seeing the train again one day with Apu, one of the few pleasures of

life left for her, remained unfulfilled.

Durga certainly suffered the most in the Roy household, but she

wasn’t the only one to suffer. All the women of the house suffered in

their own way. Sarvajaya had a whole family to feed and insults to

take every day from her neighbours, all alone and without anyone to

talk to. Indir simply wished for an affectionate household, some

food, and a shawl to cover herself with, but was driven away by

Sarvajaya because of her habit of taking things from the kitchen

without asking. Now, it is hard to pin the blame on any one person,

especially since poverty was their plight. Sure, a case could be made

about Harihar not being more assertive with his needs to his

employers, but leaving aside his considerate nature, he also had

some dignity like Sarvajaya herself did. That dignity prevented him

from asking about his salary as much as it prevented Sarvajaya from

asking for help from her relatives. Had both set aside their self-

respect for once, Durga might have lived. But of course, that would

not be, because punishing one’s own daughter is much easier and 



better than making a stand against rich neighbours for her.  

Perhaps ‘Lakshmi’ was no longer a woman, a goddess for them,

but simply wealth? One fact the movie familiarises us with is that

just like how Indians were once subjects of British colonials, so are

women colonised by men to an equal degree if not worse. The  

traditions that were meant to chain them down are the ones that

they follow. In all of Harihar’s absence, could Sarvajaya not have

taught Durga to be more independent and confident? Why did she

continue to restrict Durga’s free spirit, despite having desires of  

her own? Was it because she could rely on no one else in the

house? Or because she knew that one day Durga too would be

subjugated by marriage, and forcing her to do chores was her way

of preparing Durga for her bleak future?

The Roy family’s ‘Nischinta(carefree)’ lives in Nishchintapur kept

deteriorating as a result of their poverty, as is true for many rural

families, whether they be of the post-Independence era or of today.

Unlike their neighbours, they could not spare money for children

for little joys like sweets and bioscopes. Ray’s directoral debut

brought about a revolution in Indian cinema, as it paved the way

for the emergence of the Parallel cinema movement, which taught

filmmakers to look through the lens at the plight of the common

masses in a humanistic way. ‘Pather Panchali’ is a very real peek

into the lives of impoverished folk, for whom survival becomes the

prime objective, which forces them to re-evaluate the positions of

‘Durga’ and ‘Lakshmi’ in their society.

Prithwiraj Patra 

B.A.(H) ENGLISH, (2nd Year)

Atma Ram Sanatan Dharma College, DU



Actress Kumkum
in the movie, 1962



Amidst Bollywood's blinding glamor, the region's subtler cinematic

gems often elude mainstream acclaim. Yet their lingering resonance

weaves the rich, intricate fabric of India's diverse cultural heritage.

Dilip Kumar's 1961 classic Ganga Jamuna emanates from the soul of

the heartlands, a searing saga seemingly spun from the mud-caked

fields and dusty villages, it immortalizes on celluloid.

Surface platitudes could relegate the film's tropes to cliché - rugged

soil tilled by calloused hands, moral binaries personified through

archetypal heroes and villains. But Ganga Jamuna transcends such

reductive folly, its rooted authenticity distilling entire civilizations

into one fractured fraternal bond. The earthen, looming vastness of

the great rivers' banks become a metaphor for life's ceaseless,

indifferent churn. The laconic, hardscrabble existence of peasant

toil acquires profound gravity through Naushad's haunting musical

lamentations yearning with the weary melancholy of those injured to

injustice.

This is regional Indian cinema at its most potent - unapologetically

unvarnished yet profound, its simmering conflicts both hyper-

specific and universally archetypal. Kumar's nuanced anti-hero

Vijay subverts villainy itself, his traumatic descent into banditry

born from witnessing his father's humiliation at the hands of venal

landlords and moneylenders. Vijay's seething resentment detonates

into rage against the systemic inequities poisoning the rural fabric,

the nexus of power and deprivation that grinds the poor into 

Regional Cinema's Enduring Impact:

Insights from Ganga Jamuna



perpetual serfdom. His sibling rivalry with the upright, stoic Ganga

represents the eternal struggle between id and superego, lawlessness

and legitimacy, anarchy and the intrinsic human yearning for

dharma even amongst chaos.

On one level, the film projects village ethics, mores and antiquated

codes onto an exaggerated morality play writ large. Yet its abiding

power derives from how it excavates those eternally human conflicts

festering just beneath any rustic setting's placid facade. The

characters spontaneously combust, upending cycles of oppression,

forsaking mercy for primal catharsis as the brutalities of

generational poverty detonate in spasms of visceral violence. We've

witnessed such powder kegs ignite from Bundelkhand to Belfast,

transcending geographic and linguistic barriers. Regional cinema

alchemizes the hyper-local into shared, searing human veracities

that reverberate universally.

Ganga Jamuna endures not just as an influential classic, but a poetic

manifesto for regional Indian cinema's importance in chronicling

the oft-neglected rural experience. Beyond mere entertainment, its

auteurs enshrine cultural anthropology, excavating roots often

obscured in our relentless, homogenizing march towards

urbanization and modernity's illusion of perpetual progress. These

films chisel the collective psyche of their eras and locales into

permanently searing celluloid. Their impact ultimately transcends

region or language to etch our universal human eternities - violence

and tenderness, oppression and uprising, suffering and love's

eternal redemptive salve. Cinema's greatest regional works distill

whole worlds into single refracting prisms, encapsulating the eternal

verities binding our shared human experience.

Swetansh Pandey

B.A. (Hons.) English (1st year)

Atma Ram Sanatan Dharma College,DU
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Dilip Kumar and
Johny Walker 



Naya Daur, released in 1957 and Directed by B.R Chopra, is said to

be the second highest earning movie of the 50s decade. Starring the

Bollywood legends such as Dilip Kumar and Vyjayanthimala, it

captured the rapid mechanization happening in the newly

independent India and the consequences it had over the rural

working class.

Being filled with thriller, action, romance as well as comedy, the film

is a complete package of a good and entertaining cinema which not

only deals with the important issue of industrialization and the

threat it posed to the working class, but also gives an alternative

which suits both, the industrialists and the working class as well.

Through its symbolic race between the horse cart and the bus

toward the temple, the film underscores the struggles faced by the

working class who had this constant pressure of competing with the

machines to prevent unemployment.

Modern v/s Traditional

The characters in the movie such as Shankar, Krishna and the rest of

the villagers are shown to be in favor of the working class and work

actively to prove their worth against this rampant industrialization.

They come from humble rural families and the kind hearted

businessman Seth. Maganlal happily gives them employment in his

woodworking mill so that they can sustain themselves.

This shows the agrarian and manual nature of rural India which

relied heavily on businessmen like Maganlal to sustain their families

performing manual labor for them. This was a simple system and

required a lot of people which consequently generated employment

for them.

The New Dawn 



Kundan, the son of Maganlal, is shown to be this new entrepreneur

who is placed in charge after his father’s pilgrimage. He is in huge

favor of the machines and the industry due to their efficiency at

their job and the increased profit margins they provide. As a result,

he fires multiple of his workers and tries to replace them with

machines.

This conflict of interests resulted in a competition between both

the parties. The competition to reach the temple first, either the

bus or the horse cart, would decide the fate of the situation.

Eventually, due to the collective efforts of the villagers, they

succeed in reaching the temple before the bus and secure victory

over the machines.

Conclusion

The theme which Naya Daur (1957) deals with is one which was

very important and is still quite relevant with the advent of

Artificial Intelligence technology posing a threat over the

employment of the people. Not only the movie provides a package

full of entertainment, it also asks important questions to the

society, “How far the technology will go before it sabotages

everyone?”

Another aspect the movie touches upon is that the human unity

supersedes over any challenges they might face. This is very

evident in the part of the movie where the villagers unite to defeat

the bus. Their collective efforts help them win the challenge and

this resulted in a secured employment for all of them.

 Divyanshu Shukla

B.A. (Hons.) ENGLISH, (2nd Year) 

Atma Ram Sanatan Dhaarma College, DU



"Naya Daur," directed by B.R. Chopra and released in 1957,

remains a timeless classic of Indian cinema. Set in a small village

confronting the challenges of modernization, the film delves into

the clash between traditional values and industrial progress. At its

heart, "Naya Daur" is a stirring narrative that explores themes of

community, friendship, and the resilience of the human spirit in

the face of change.

The story revolves around Shankar (Dilip Kumar), a tonga (horse-

drawn carriage) driver, and Krishna (Vyjayanthimala), a spirited

young woman who shares his passion for preserving their

traditional way of life. Their idyllic village is thrown into turmoil

when a wealthy businessman, Kundan (Jeevan), introduces a bus

service that threatens to render Shankar and his fellow tonga

drivers obsolete.

As the conflict escalates, Shankar emerges as the leader of the

resistance, rallying his friends and neighbors to fight for their

livelihoods and the soul of their community. Despite facing

intimidation and violence from Kundan and his cronies, Shankar

remains undeterred, drawing strength from the support of his

loved ones and the unwavering belief in the righteousness of their

cause.

The film masterfully captures the essence of rural life in India,

showcasing the vibrant culture, colorful festivals, and tight-knit

relationships that define the fabric of village existence. Through 

Naya Daur



evocative cinematography and memorable musical numbers,

"Naya Daur" transports viewers to an era of simplicity and

innocence, where honor and integrity hold sway amidst the winds

of change.

At its core, "Naya Daur" is a celebration of the human spirit and

the power of collective action. Shankar's journey from a humble

tonga driver to a symbol of resistance embodies the resilience and

resourcefulness of ordinary people when faced with extraordinary

challenges. His unwavering commitment to his principles inspires

those around him to stand up for what they believe in, regardless of

the odds stacked against them.

The film also serves as a commentary on the perils of unchecked

industrialization and the need to balance progress with

preservation. Kundan's ruthless pursuit of profit at the expense of

the villagers' way of life serves as a cautionary tale about the

consequences of prioritizing material gain over human dignity and

social harmony.

The performances in "Naya Daur" are nothing short of stellar, with

Dilip Kumar delivering a tour de force performance as the steadfast

Shankar. His portrayal of a man torn between his loyalty to tradition

and his desire for a better future resonates deeply with audiences,

earning him widespread acclaim and cementing his status as one of

the greatest actors in Indian cinema.

Vyjayanthimala shines as the feisty Krishna, whose unwavering

support for Shankar serves as a source of strength and inspiration

throughout the film. Their on-screen chemistry is palpable, adding

depth and nuance to their characters' relationship and underscoring

the film's underlying themes of love and solidarity.



The music of "Naya Daur" is another highlight, with legendary

composer O.P. Nayyar delivering a soundtrack that perfectly

complements the film's narrative and enhances its emotional

impact. Iconic songs like "Yeh Desh Hai Veer Jawanon Ka" and

"Maang Ke Saath Tumhara" have since become anthems of

resilience and patriotism, enduring through the decades as

timeless classics.

In conclusion, "Naya Daur" remains a cinematic masterpiece

that continues to captivate audiences with its timeless story,

unforgettable characters, and powerful message of hope and

resilience in the face of adversity. As India continues to grapple

with the challenges of modernization and progress, the film's

themes of community, friendship, and the importance of

preserving tradition resonate as strongly today as they did upon

its initial release nearly seven decades ago.

Anukriti Dubey

 B.Sc. (Hons.) Mathematics, (1st year)

Atma Ram Sanatan Dharma College,DU 



 Anand Babu in white  

robe, sitting in a carriage

beside his beloved,
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Izzate, Shauharte, Ulfate... chaahat hai..par iss duniya mei koi rehta

nahi...

Aaj mai jaha hu, kal koi aur tha

Yeh bhi ek daur hai, vo bhi ek daur tha

Amar Prem, directed by Shakti Samanta. Known for romantic

dramas, he helmed hits like "Aradhna (1969) and Kati Patang

(1971)" before this classic. The former played a significant role in

solidifying Rajesh Khanna's position as a superstar. The film

showcased Khanna's charisma and ability to portray complex

emotions. He played Anand Babu, a lonely businessman who

finds solace in the company of Pushpa, a courtesan (played by

Sharmila Tagore). He was a man yearning for genuine connection

who resonated with audiences, further solidifying his image as the

quintessential romantic hero of Bollywood.

"Jeevan, ek doosre ka Sahara banna hai"

Pushpa emerges as a strong and compassionate woman, forced

into her circumstances. Her bond with Nandu, a young boy

ostracized by his stepmother, highlights the harsh realities faced

by those deemed outsiders by society. Amar Prem didn't

necessarily lead a radical shift in societal norms. However, it did

present a more humane portrayal of a courtesan and the

emotional complexities within such relationships. The film's

soundtracks played by R.D. Burman sir were invaluable,

subsequently becoming iconic. The movie for that matter, was

Bengali remake of Nishi Padma in 1970 based on a Bengali short

story only.

Amar Prem



"Zindagi mein kuchh lamhe hote hain jo yaad rahte hain, jinhe hum

bhula nahin sakte"

However, even today, the ageless charmer goes on reverberate

through ages.

"Kuchh rishte zubaan se nahi, dil se bante hain", yes sir, this echoes

within us today as well. The contemporary era resounds your words

even today. Because we know:

"Pushpa, I hate tears!" 

Nishtha Thukral 

B.A. (Hons.) English, (2nd Year)

Atma Ram Sanatan Dharma College, DU



The 20th century witnessed the emergence of iconic actors and

actresses who left an indelible mark on Indian cinema, captivating

audiences with their talent, charisma, and versatility. From the

golden age of Bollywood to regional cinema, these luminaries

illuminated the silver screen with their memorable performances,

shaping the landscape of Indian cinema. This essay aims to delve

into the enduring legacy of some of the most revered figures in the

history of Indian cinema, examining their impact on the art form

and popular culture.

1. Dev Anand: The Evergreen

Romantic Hero

 Dev Anand, often referred to as the "Evergreen Hero," captivated

audiences with his charismatic

persona and romantic allure.

 With iconic films like "Guide" and

"Hare Rama Hare Krishna," Anand epitomized the suave and

charming leading man, redefining the archetype of the romantic

hero in Indian cinema.

 His legacy as a cultural icon endures, influencing generations of

actors and filmmakers with his distinctive style and enduring

appeal.

2. Madhubala: The Venus of Indian

Cinema

 Madhubala, hailed as the "Venus of Indian Cinema," mesmerized

audiences with her ethereal beauty

and acting prowess.

  From her iconic role in "Mughal-e-Azam" to her memorable

performances in films like "Chalti

Ka Naam Gaadi," Madhubala embodied grace, elegance, and

gracefulness.

20th Century Actors





 Despite her untimely demise, Madhubala's legacy lives on as one of

the most enduring symbols of Indian cinema's golden era, revered

for her timeless beauty

and talent.

3. Dilip Kumar: The Tragedy King

 Dilip Kumar, known as the

"Tragedy King," showcased unparalleled acting depth and

emotional range in his iconic performances.

 With unforgettable roles in classics like "Mughal-e-Azam" and

"Devdas," Kumar captivated audiences with his ability to portray

complex characters with nuance and sensitivity.

 His legacy as one of the greatest actors in Indian cinema remains

unparalleled, inspiring generations of performers with his mastery of

the craft.

4. Meena Kumari: The Tragic Queen

 Meena Kumari, often hailed as the

"Tragic Queen," captivated audiences with her poignant

portrayals of suffering and sacrifice.

 From her unforgettable performance in "Pakeezah" to her

nuanced portrayal in "Sahib Bibi Aur Ghulam," Kumari evoked

empathy and admiration with her

emotive performances.

 Her legacy as one of the finest actresses in Indian cinema endures,

immortalized in the annals of cinematic history for her unparalleled

talent and tragic beauty.

5. Raj Kapoor: The Showman of f Indian Cinema,"

revolutionized the industry with his visionary filmmaking and iconic

performances.

 With timeless classics like "Awara" and "Shree 420," Kapoor

explored themes of social justice, love, and redemption, captivating

audiences with his innovative storytelling and magnetic presence.

 

Her legacy as one of the finest actresses in Indian cinema endures,

immortalized in the annals of cinematic history for her unparalleled

talent and tragic beauty.



Raj Kapoor, fondly known as the

"Showman of Indian Cinema,"

revolutionized the industry with his visionary filmmaking and iconic

performances.

 With timeless classics like "Awara" and "Shree 420," Kapoor explored

themes of social justice, love, and redemption, captivating audiences with

his innovative storytelling and magnetic presence.

 His legacy as a pioneering filmmaker and cultural icon

continues to shape the trajectory of Indian cinema, inspiring generations

of filmmakers with his enduring legacy.

6. Amitabh Bachchan: The Angry Young Man

    • The evergreen and immensely respected Bachchan Sahab is epitome

of dashing looks and iconic dialogue delivery.

    • Head has produced a lasting impact on audience with the range of his

acting varying from a village vendor in Saudagar and ambitious and

aspiring business tycoon in Trishul. 

    • His diehard fans know him from Sholay but real craziness ignites

when his film Bombay to Goa enters in discussion.

    • He didn’t stop as a young and middle age actor but continues to

entertain the audience by doing films in his old age with the same spirit

in movies like Bagban, Bhootnath, Piku and 102 Not Out and the list

continues.

Conclusion:

The enduring legacy of iconic actors and actresses in Indian cinema

transcends mere stardom; it encompasses their profound impact on the

cultural landscape and collective imagination of a nation. From Dev

Anand's romantic charm to

Madhubala's ethereal beauty, Dilip Kumar's acting prowess to Meena

Kumari's tragic grace, and Raj Kapoor's visionary filmmaking and

Amitabh’s hot blood performances these luminaries continue to inspire

and captivate audiences with their timeless

performances. Their contributions to Indian cinema not only reflect the

cultural zeitgeist of their era but also endure as timeless testaments to the

power of storytelling and the enduring allure of stardom in the Indian film

industry.

  

Saaniya Tanwar 

B.A. (H) ENGLISH , (2nd Year)

Atma Ram Sanatan Dharma College, DU



Waheeda Rahman and Dev
Anand playing around in the
field and luxuriating rides as

he guides her



Directed by Vijay Anand, Produced by Dev Anand and Music by S.D. Burman.

The adaptation from the novel by R.K. Narayan captivatingly delves into the themes of

spirituality, relationship and drama in the context of Indian culture in the 20th century.

Guide is a masterclass in storytelling the narrative unfolds through a series of flashbacks,

cleverly weaving together the past and present. The film begins with Dev Anand's character

being released from jail, filled with uncertainty about returning to his city where shame

awaits

him. Contemplating his options, he ultimately chooses to embark on a journey to an

unfamiliar destination, embracing a path that promises an unknown fate ahead. In the

flashbacks we are encountered with the intertwined past of Raju (Dev Anand) and Rosie

(Waheeda Rehman).

Raju is a spirited tourist guide in the city of Udaipur Rajasthan who meets Rosie when she

visits the city with her archaeological husband Marco (Kishore Sahu). Rosie is in a loveless

marriage for the sake of her mother who had married her off to rescue her from the world of

Tawaif. Raju acts as a “guide” and pushes Rosie to pursue her passion for dance and the

love blossoms between the two. With the encouragement Rosie is transformed into a

celebrated classical artist Nalini. The evolution of a woman like Rosie into the graceful lotus

(Nalini), symbolizing purity and rising above worldly impurities, serves as a powerful

rhetorical and cinematic metaphor. It  allegorically represents the historical transformation of

Indian classical dance forms, including Bharat Natyam and regional styles, during the

twentieth century. These art forms were reinvented, shedding associations with courtesans,

and were promoted by nationalists and social reformers.

Initially, Raju and Rosie’s journey together is fueled by a shared desire for happiness.Rosie

thrives under Raju's encouragement, and her success as a dancer brings them both a sense

of fulfilment. However, as fame and fortune engulfed them, their initial dreams morph into a

relentless pursuit of ambition. The glittering world of success isolates them, and their morals

begin to erode. Raju, intoxicated by his newfound power, abandons Rosie, highlighting the

destructive side of unbridled ambition and the emptiness it can leave behind.

While redemption is a central theme in the film's latter half, "Guide" doesn't paint the world

in black and white. The exploration of faith is far more nuanced. Raju's initial encounter with

spirituality stems from a case of mistaken identity, not genuine belief. When Raju, who's

disillusioned, finds himself mistaken for a holy man, the encounter with spirituality serves as

a wake-up call for him. Initially skeptical, Raju is forced to confront his past actions and the

consequences of his choices. However, as he interacts with his followers, he grapples with

questions of faith, the power of belief, and the search for something beyond the material

world. The film doesn't provide definitive answers. 

Guide 1965



Instead, it portrays faith as a personal journey, one that can be fueled by

both genuine conviction and the yearning for connection. Raju's journey

towards finding meaning involves hardship and self-reflection. 

"Guide" compels viewers to contemplate the possibility of redemption,

even for those who have strayed far from the path of righteousness. It

explores the human capacity for change and the potential for finding solace

and purpose in unexpected places.

The film's visual aesthetics are a treat for the senses, with lush

cinematography capturing the vibrant landscapes of Udaipur, Rajasthan

and the dynamic energy of its people.The film's power is further amplified

by its music, composed by the legendary S. D. Burman. The songs

seamlessly blend into the narrative, adding emotional depth to each scene.

Tracks like "Mohabbat Zindagi Hai" (Love is Life) and "Aaj Phir Jeene Ki

Zid Hai" (There's a Will to Live Again Today) perfectly capture the

characters' emotions, elevating the film's emotional impact. Dev Anand

delivers a captivating performance as Raju, portraying the character's

evolution from a carefree and self-serving opportunist to a selfless and

enlightened guide. Anand's nuanced portrayal captures the essence of

Raju's internal struggles and conflicts making his

journey inspiring. Waheeda Rehman shines as Rosie, infusing her

character with depth, vulnerability, and resilience. Rehman's portrayal of

Rosie's emotional turmoil and quest for freedom is both poignant and

powerful.

"Guide" remains a timeless classic because it delves into universal human

experiences. By exploring love, sacrifice, ambition, faith, and the search for

meaning, the film leaves a lasting impression. It challenges viewers to

confront their own value systems and ponder the choices they make in life.

It's a cinematic journey that invites multiple viewings, each one revealing

new layers of meaning and sparking fresh conversations about the

complexities of the human condition.

Alisha Indwar, 

B.A. (Hons.) ENGLISH, (1st Year)

Atma Ram Sanatan Dharma College,DU
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The team celebrating
victory against the

British! 



“Lagaan” an epic sports drama that captivates audiences with its

compelling story, vibrant characters, and breath-taking

cinematography. Directed by Ashutosh Gowariker, the film is set

in rural India during the British colonial era, where a group of

villagers faces oppressive taxation under British rule.

The heart of the film lies In the villagers’ struggle against

injustice, as they challenge the British rulers to

a game of cricket in exchange for tax relief, known as “lagaan.”

Through this high-stakes cricket match, the villagers not only

fight for their livelihood but also reclaim their dignity and sense

of agency.

The film's narrative unfolds with meticulous detail, immersing

viewers in the socio-political context of colonial India while also

exploring themes of unity, resilience, and sacrifice. The

characters, portrayed by a talented ensemble cast led by Aamir

Khan, are richly developed and resonate with authenticity,

making

their journey from oppression to empowerment all the more

impactful.

“Lagaan” is not merely a sports film; it is a stirring portrayal of

Indian nationalism, solidarity, and the indomitable human spirit.

Its stunning visuals, soul-stirring music, and exhilarating cricket

sequences combine to create an unforgettable cinematic

experience that transcends cultural boundaries.

Beyond Entertainment; Cinema as a Cultural

and Social Commentary: 

LAGAAN 



Overall, “Lagaan” stands as a cinematic masterpiece that continues

to inspire and uplift audiences worldwide, earning its place as one

of the most beloved and iconic films in Indian cinema. This film

not only entertain but also serve as powerful vehicle for raising

awareness, fostering dialogue, and provoking reflection on the

social, political, and cultural complexities of India’s history and

identity. 

Sakshi Gupta  

B.A. (Hons.) Political Science , (1st Year)

Atma Ram Sanatan Dharma College, DU



In the tapestry of Indian cinema, few names shimmer with the same

vibrancy and depth as Rituparno Ghosh. His oeuvre, a kaleidoscope

of human emotions, societal intricacies, and artistic brilliance,

radiates with luminosity and brilliance, even years after the last of his

works were released. Born into a world brimming with stories in

Kolkata in 1963, Ghosh's journey began against the backdrop of a

city pulsating with culture and creativity. 

Immersed in the rich tapestry of Bengali literature and theatre from a

young age, Ghosh found solace and purpose in the art of storytelling,

a passion that would shape his future trajectory in the realm of

cinema. It was in the 1990s that Ghosh's cinematic journey began in

earnest, marked by the release of his debut feature "Hirer Angti".

Amidst the cultural milieu of Kolkata, Ghosh infused his early works

with a distinct narrative depth and emotional resonance, laying the

foundation for his subsequent explorations of human relationships

and societal dynamics. Through "Hirer Angti," Ghosh not only

showcased his directorial acumen but also offered audiences a

glimpse into his profound understanding of the human condition. It

was a beginning that would set the stage for Ghosh's illustrious

career, characterized by a relentless pursuit of artistic excellence and

a commitment to pushing the boundaries of storytelling. The big hit

was, however, yet to come. 

It was with "Unishe April" (19th April) that Ghosh truly left an

indelible mark on the landscape of Indian cinema. The film's

portrayal of the complex mother-daughter relationship resonated

deeply with the audience due to its emotional depth and nuanced 

Rituparno Ghosh



characterizations. Ghosh's exploration of familial bonds, personal

aspirations, and the interplay of tradition and modernity showcased

his ability to craft narratives that were both intimate and universal.

Moreover, "Unishe April" garnered widespread acclaim for its

sensitive portrayal of human emotions, earning Ghosh the National

Film Award for Best Feature Film and catapulting him into the

spotlight as a filmmaker of exceptional talent and vision. This also

solidified Ghosh's reputation as a master storyteller with a keen

insight into the human condition. 

As Ghosh's cinematic journey continued to unfold, each film served

as a chapter in a larger narrative, each one delving deeper into the

intricacies of human relationships and societal dynamics. Films like

"Dahan" (Crossfire) and "Utsab" (The Festival) showcased

Ghosh's ability to weave together compelling narratives that

resonated with audiences on a deeply emotional level.

Ghosh further managed to adorn his career through fruitful

collaborations with distinguished talents from Indian cinema,

spanning veterans to rising stars. His association with iconic

figures such as Amitabh Bachchan and Aishwarya Rai lent prestige

to his projects, broadening their appeal. Ghosh's adeptness in

leveraging the talents of established actors enriched the depth and

authenticity of his storytelling. Additionally, his support for

emerging talents like Konkona Sen Sharma and Jisshu Sengupta

played a pivotal role in nurturing fresh voices within the industry,

In "Choker Bali," Ghosh, through the character of Binodini,

presented a compelling critique of patriarchy and the constraints it

imposed on women, inviting audiences to question the rigid social

norms that govern their lives. Ghosh's portrayals of Binodini's

agency and her defiance of societal conventions served as a

powerful indictment of the repressive forces that seek to confine

and control women's lives.



Similarly, in "Dosar," Ghosh confronted the aftermath of infidelity

within the confines of a middle-class Bengali household, offering a

nuanced exploration of guilt, forgiveness, and redemption. 

What set Ghosh apart as a filmmaker was not merely his willingness

to tackle taboo subjects but his ability to do so with empathy and

sensitivity, which transcended mere provocation. Rather than

passing judgment or offering easy answers, Ghosh’s works invite

audiences to inhabit the lives of their characters, empathize with

their struggles, and confront the contradictions and complexities of

the human experience. 

Through Rituparno Ghosh’s name, we are reminded of the

enduring legacy of a true cinematic pioneer whose artistry

continues to inspire and unite us all, transcending the boundaries

of time and space. His cinematic legacy remains immortal, serving

as a guiding light for generations of filmmakers yet to come.

Harshit Tripathi 

B.A. (Hons.) ENGLISH,(2nd Year)

Atma Ram Sanatan Dharma College, DU



When we hear the word "cinema" in our daily life, it usually

transports us back to the bygone age of Bollywood films. An era of

timeless beauties like Parveen Babi and Madhubala ji with their

smoky eyes and stylish buns, icons like Dev Anand, Rajesh Khanna

and our own till now sadi ke mahanayak - Shri Amitabh Bacchan, a

pure drama, melodrama, filled with romance and action. Bollywood

is frequently associated with Indian cinema, although Pt.

Jawaharlal Nehru used the phrase "Unity in Diversity''for a

purpose. We all live under one roof in our richly cultural and

historical nation of India, which is divided into 28 states following

extensive restructuring. While not every section of the population is

fortunate enough to have its own movie theatre, most of them do.

Indian regional cinema adds a vibrant and distinct flavour to the

country's filmography. It is made up of numerous film industries

spread across several states. Every regional film industry has its

own unique language, style, and cultural influences, ranging from

Tamil Nadu's Kollywood to Maharashtra's Marathi cinema. In year

2021, India’s official entry for Oscars was malayalam film Jallikattu,

in year 2023 song Naatu Naatu - a telugu origin song from movie

RRR won 95th Oscars for Best Original Song all these are instances

which show that regional cinema is not less than anything and is

the face of new mainstream cinema. Regional cinema preserves the

rich culture which we have and brings us back to our roots which

we are lacking in this modernised era. They cater the local

audience, the audience can find relatability when its own culture is

showcased and not just this, in the world of cinematography this 

28 stories each having its own taste



regional cinema proves as a calming and relaxing element and also

provides us with more options thus a cinematic globalisation. The

world is going crazy over movies like Pushpa, KGF is also one such

example of regional cinema. Collaboration between Bollywood and

regional cinema is a beautiful artistic creation.  But at the same time

when bollywood gets short with scripts and stories they often

remake these movies which were originally created by regional

cinema only for instance Wanted, Kabir Singh adapted from south

indian film industry whereas Dhadak was a remake of blockbuster

hit of marathi movie Sairat. This debate often gets striked and with

time it’s true even that bollywood is losing its essence and the

beauty which it had. Why don't we win any Oscars? The argument

that we don't give enough credit to our regional cinema is

frequently made in response to this issue, and it is also somewhat

correct. Nowadays to curb this filmmakers, content creators start by

making their regional songs to their regional movies by having their

own enterprises and channels which is a good initiative but

sometimes this cinema which is a binding factor also contributes to

ethnocentrism and leads to more division. Also when these movies

from our regional cinema get released we often ignore thus

depreciating their efforts and choose the films by big megastars and

hit the theatre so as an audience we are at failure too!! Thus cinema

is meant for entertainment and can be interpreted as the best escape

and what makes it beautiful is the stories which our ethnicity tells,

the glorious tales, myths, and folklores which need to be told so that

the generations could witness it and remember it for years. Indian

regional cinema is a living example of the nation's artistic talent and

cultural diversity. Regional cinema has a lasting effect on the Indian

film industry and captivates spectators due to its strong ties to

regional traditions, languages, and customs. Acknowledging and 



revelling in the diversity of Indian regional  cinema not only

promotes a deeper understanding of diverse cultures but also

emphasises the ability of narrative to bring a nation together via

the medium of film.

“Humans are mortal but cinema will remain immortal”

Mehak Tiwari 

Shyama Prasad Mukherji College For Women, DU



I was three years old when I saw "Main hoon Na" for the first

time.

Yes, I was alive during Bollywood's heyday.

I would really like to hang on to that bygone era, when no one

talked about it but I grooved to "Maahi Vey" before moving on to

"iktara yeh taara woh taara."

From the era of Munnabhai MBBS to that of Rancho.

From the era of "Zindagi lambi nahi , Badi honi chahiye"

To the "Love you Zindagi" era!

From appreciating Miss Chandni's saree appearance, 

to play Anjali in Kuch kuch hota hai in my own life!!

From playing Geet to being Piku,

I am aware of my evolution.

In this chaos,

The cinematic universe, gives me a sense of life

I continue to laugh despite reciting the incorrect dialogue.

I'm not sure how to tie a saree.

However, I feel like Kajol when I want to feel like the heroine of

Yashraj films.

From in the direction of

To...Bollywood's trip



I'm not sure when I started acting in this way.

Was it when I saw DDLJ for the nth time, 

When King Khan welcomed me into the sunflower field with his

signature step, 

Or when, having watched Chak De India, I went to my parents

and told them that I want to join School’s hockey team 

Or was there a period when I wanted to enlist in the army after

seeing Lakshya?

Or was it that I felt like Shah Rukh Khan when I fell in love for the

first time?

What does it mean that he is still my first love?

The period from "Kuch kuch hota hai" to Pathan

 "Mujhse shaadi karogi" to "Queen"

From the actresses in the movie having no agency other than to be

saved

To the leading ladies in the part

from actresses acting as the movie's masala

To actresses playing a role of their own

From enjoying blue to embracing pink and rainbow.

From viewing Dostana to demonising same-sex partnerships,

observing Shubh Mangal Savdhan and Aligarh to comprehend the

predicament of same-sex relationships.

From exploitation to consciousness of other,

From films with no storyline to ones on sperm donation, ragging,

and suicide!!



To having movies like “Margarita with a straw” to having movies

like ‘Article 15’;

From having movies for entertainment to having movies to

invoke consciousness,

From just having the hero and heroine to each character having

its distinct role,

From each romantic story to having a story of inclusiveness..

From being just a bolly celenophile to this evolved celenophile of

the 20th century,

Through them, the inner child in me has been healed, the young

girl

However, this young child also learned how to take centre stage

in her own narrative.

From being just a fan to a critic,

I have evolved too!!

Mehak Tiwari 

Shyama Prasad Mukherji College for Women



Sexuality in Bollywood Movies

Sexuality, like a vibrant tapestry woven from our biology, emotions,

and experiences, isn't just black and white. It's a spectrum, as

unique and diverse as the individuals who experience it. Bollywood

movies, even the older ones, have tried to capture glimpses of this

spectrum, though through a limited lens. Let's delve into how these

films resonate with our understanding of sexuality.

Beyond Heterosexuality: Exploring the Spectrum

Our sexual orientation, the compass guiding our emotional and

physical attraction, goes beyond the heterosexual-homosexual

binary. While mainstream Bollywood of the 20th century rarely

ventured outside this, films like Fire (1996) dared to explore a same-

sex relationship between two women trapped in unhappy marriages.

This portrayal, though controversial at the time, challenged societal

norms and sparked conversations about hidden desires and

unconventional love.

Sexuality as More Than Attraction 

Sexuality encompasses not just attraction but also self-discovery and

expression. Here, Badnaam Basti (1944) offers an interesting

perspective. Though not explicitly LGBTQ+, the film explores

themes of female desire and defiance. The courtesans depicted

navigate a world that dictates their sexuality, yet they find ways to

assert their agency and desires within that system. 

Unveiling The Rainbow



Hidden Identities and the Struggle for Acceptance 

The concept of societal pressure and navigating a world that doesn't

understand your identity is a key theme. Aligarh (2015), though

made closer to the end of the 20th century, beautifully portrays this

struggle. The film tells the true story of a professor ostracized for his 

homosexuality, highlighting the fear and isolation faced by those

who don't conform to societal expectations. 

Limitations and the Path Forward 

It's important to acknowledge the limitations of these films.

Bollywood of the 20th century often portrayed LGBTQ+ characters

through a melodramatic lens, with themes of tragedy and societal

rejection dominating the narrative. Open discussions about healthy

sexuality and diverse expressions were largely absent. 

However, these films, despite their limitations, were significant

steps forward. They planted seeds of thought, challenged norms,

and paved the way for more nuanced portrayals in the 21st 

century. 

Looking Ahead: A more inclusive future

As our understanding of sexuality continues to evolve, so too will

Bollywood's portrayal of LGBTQ+ characters. We can hope for

films that celebrate the spectrum, explore themes of self-acceptance,

and depict healthy, fulfilling relationships within the LGBTQ+

community. The journey towards a truly inclusive cinema has

begun, and the lessons learned from these 20th-century films can

help guide the way on the article as separate.

Gaurav Agarwal

 B.COM (Hons.), (1st Year)
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